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June 5, 2025 
 
 
Mr. Marc Morin 
Secretary General 
Canadian Radio-television and  
    Telecommunications Commission 
Gatineau, Quebec K1A 0N2 
 
Filed electronically 
 
Dear Mr. Morin: 
 
Re: Broadcasting Notice of Consultation CRTC 2025-52:  The Path Forward – 

Supporting Canadian and Indigenous audio content – Reply of Shaw Rocket Fund 
 
1. We thank the Commission for the opportunity to reply to the interventions submitted in 

response to Broadcasting Notice of Consultation CRTC 2025-52: Supporting Canadian 
and Indigenous audio content.  
 

2. Rocket Fund is participating in this proceeding as part of its ongoing commitment to 
advocate for the Canadian children’s and youth media sector—and, ultimately, for 
Canadian and Indigenous children. To date, Canadian and Indigenous children and youth 
have been absent from discussions surrounding the development of a new audio 
framework. While children’s music is not explicitly excluded from current policies or 
funding mechanisms, it is not acknowledged, let alone identified as a specific 
requirement within any framework. 

 
3. The Broadcasting Policy requires that our system serve the needs and interests 

of all Canadians—including Canadian and Indigenous children and youth. In Rocket 
Fund’s intervention in this proceeding, we proposed that the new audio content 
framework include a specific requirement for Canadian children’s content. Doing so 
would encourage the creation and discoverability of Canadian music and audio 
programming tailored to children and youth. Recognizing this demographic within the 
framework would also foster the development of new and relevant Canadian music-
based audiovisual programming for young audiences. 

 
4. Support for Canadian kids’ music and other audio programming could be advanced 

through content requirements for both traditional broadcasters (including CBC) and 
online undertakings.  These requirements could mirror those set out in Broadcasting 
Regulatory Policy CRTC 2022-332, which directs broadcasters to devote 5% of their 
musical selections to emerging artists and Indigenous artists.  In addition, support could 
take the form of targeted, additional financial contributions specifically earmarked for the 
creation, presentation and discoverability of Canadian and Indigenous kids’ music and 
audio content.   
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5. To be clear, Rocket Fund does not advocate or request that any existing CCD 

contributions or financial contributions made in support of Canadian music or audio 
content be reallocated to Rocket Fund.   We fully support that Canadian music and audio 
needs to be supported by the system and leave it to other Canadian music industry 
stakeholders to advocate for how the Commission might best achieve the objectives of 
Canada’s broadcasting policy in that regard.  However, if contributions flow to Rocket 
Fund in the Commission’s modernized broadcasting framework – including through CRTC 
BNC 2024-288 - we would be pleased to direct a portion of that funding to kids’ and youth 
music and audio content. 
 

6. While Rocket Fund would have preferred to propose a specific contribution and 
discoverability solution—similar to those we filed in response to CRTC BNC 2024-288 and 
CRTC BNC 2025-2— the lack of available data and information about Canadian music 
made for children and youth makes it difficult to put forward a concrete proposal. Aside 
from cursory platform playlist searches, Rocket Fund could not identify any meaningful 
data specific to Canadian children's music. We encourage the Commission to collect 
data that would assist in developing an appropriate framework to support Canadian kids’ 
and youth music and audio content. 

 
7. It is Rocket Fund’s hope that after reviewing the replies in this proceeding, it can make a 

proposal to the Commission during its appearance at the hearing scheduled to begin 
September 18, 2025. 

 
8. As outlined in Rocket Fund’s intervention, children engage with music across a variety of 

platforms. Our research demonstrates that listening to music ranked sixth among the top 
18 activities for children and youth1  and it has become one of the more preferred 
enjoyable activities of kids 2-16 years old. Additionally, music videos are the fourth most 
watched video format among all Canadian kids and youth.2 

 
9. Since many children’s songs originate from audiovisual programming, designating 

specific support for children’s and youth music content within the new audio framework 
complements Rocket Fund’s proposed 20% minimum CPE for children’s and youth 
content3 and a type of mandatory carriage of children’s and youth programming services.4  

 
10. This request aligns with Rocket Fund’s broader recommendation that the Commission 

prioritize Canadian and Indigenous children throughout the entire new broadcasting and 
online policy framework. 
 

11. The new audio framework presents a valuable opportunity to include music created 
specifically for children—ensuring it is produced, made available, and discoverable 
within the Canadian broadcasting and audio ecosystems. Music for children has 

 
1 https://rocketfund.ca/research-and-publications/ - Rocket Fund Canadian Kids Media and Tech Summary Report 
2023, page 8 
2 https://rocketfund.ca/research-and-publications/ - Rocket Fund Canadian Kids Media and Tech Summary Report 
2023, page 12, 39 
3 Rocket Fund Intervention - BNC CRTC 2024-288 
4 Rocket Fund Intervention - BNC CRTC 2025-2 

https://rocketfund.ca/research-and-publications/
https://rocketfund.ca/research-and-publications/
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historically played a vital role in both education and entertainment. We must ensure that 
Canadian music is created, accessible and discoverable by Canadian and Indigenous 
children and youth.  

 
12. We thank the Commission for the opportunity to comment on behalf of Canadian and 

Indigenous children and youth.   
 
 

Sincerely, 

        
Christine Shipton     Agnes Augustin 
Chair       President & CEO 

 
*** END OF DOCUMENT *** 

 


