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May 5, 2025 
 
 
Mr. Marc Morin 
Secretary General 
Canadian Radio-television and  
    Telecommunications Commission 
Gatineau, Quebec K1A 0N2 
 
Filed electronically 
 
Dear Mr. Morin: 
 
Re: Broadcasting Notice of Consultation CRTC 2025-52:  The Path Forward – 

Supporting Canadian and Indigenous audio content – Initial comments of Shaw 
Rocket Fund 

 
1. We thank the Commission for the opportunity to comment on Broadcasting Notice of 

Consultation CRTC 2025-52: Supporting Canadian and Indigenous audio content. The 
Shaw Rocket Fund respectfully requests to participate in the hearing beginning 
September 18, 2025, on behalf of the Canadian children’s and youth media sector. As a 
leading advocate for this very important sector of the Canadian broadcasting system, 
Shaw Rocket Fund (“Rocket Fund”) requests to participate in these proceedings to ensure 
that Canadian and Indigenous children have a voice throughout the modernization of 
Canada’s broadcasting framework, including audio content.  
 

“Canada’s 8 million children are our most important resource.  
They are the innovators, leaders, creators, healers and builders of today and 

tomorrow. It is of immense importance that we care for them today by ensuring their 
rights and well-being.”1 

 
2. Canada’s broadcasting policy requires that our system serves the needs and interests of 

all Canadians2 - including, and especially, Canadian and Indigenous children and youth 
who represent the future of our country and account for 20 per cent of Canada’s 
population (Statistics Canada Census).  Yet, our children and youth remain an 
underserved audience group within our broadcasting system. 
 

3. Canadian programming services, including audio programming services, are of 
exceptional importance in achieving the objectives of the Broadcasting Act (“the Act”) 
due to the important role they play in contributing to Canadian expression that reflects 
Canadian attitudes, opinions, ideas, values and artistic creativity, and particularly for 
Canadian and Indigenous children and youth. 

 
1 Senator Rosemary Moodie, Nov 21, 2023 
2 Broadcasting Act, section 3(d)(iii) 

https://www150.statcan.gc.ca/t1/tbl1/en/tv.action?pid=3910004101
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4. Children and youth in Canada deserve the opportunity to discover and experience a 
Canadian and Indigenous point of view amid the vast amount of global content available 
to them. This includes content in both official languages, as well as Indigenous and 
minority languages, and this must include music and audio programming.  Our 
broadcasting and online streaming system has a critical responsibility to serve all 
Canadian and Indigenous children and youth by ensuring that original, Canadian-made 
content is accessible to them on all broadcasting and online services.  

 
5. The Rocket Fund Canadian Kids Media and Tech Summary Report 2023 shows that 

listening to music is becoming increasingly popular, ranking sixth among the top 18 
activities for children and youth.3  The research highlights a significant rise in music as 
one of the more preferred enjoyable activities, with an average of fifty-four per cent of kids 
2-16 years old reporting as such, and also shows that music videos are the fourth most 
watched video format among all Canadian kids and youth surveyed.4 

 
6. Audio services such as Spotify Kids, Apple Music Kids and Stingray Music each offer 

dedicated children’s “channels” or “playlists” that include Canadian music.  Notably, 
most, if not all, of the prominent Canadian songs available are derived from Canadian 
children’s television programs.  The most recognized Canadian artists in children’s music 
include iconic figures such as Sharon, Lois & Bram (1978), Fred Penner (1979) and Raffi 
(1974).  Who doesn’t know Skinnamarink?! However, more current Canadian music for 
kids on these platforms appears to be limited, with some examples such as The Moblees 
(2014) and the recently produced Jeremy and Jazzy (2022), both of which feature songs 
from Canadian broadcast programming.    

 
7. While it is encouraging to see some Canadian music on these kids’ platforms, it 

represents only a very small fraction of the total music available, and a very small portion 
within the kids’ playlists.  Recognizing that music transcends age and that children often 
listen to music alongside their parents and families, songs created specifically for 
children have historically played an important role in both educating and entertaining 
young audiences.  We must ensure Canadian music is both accessible and discoverable 
by Canadian and Indigenous children and youth.  

 
8. A special framework is required for children and youth within the new modernized 

broadcasting framework, which must include music and audio content. In its BNC 2024-
288 intervention, Rocket Fund proposed a minimum 20 per cent allocation for children’s 
and youth programming from Canadian Programming Expenditures (CPE) aligning with 
the Canadian population of children and youth and the CMF target of 21 per cent from its 
Broadcaster Envelope Program.5  In its BNC 2025-2 intervention, Rocket Fund further 
proposed that the equivalent of paragraph 9.1(1)(h) and (i) orders should be made 
available for Canadian children’s and youth programming services to establish them as 
services of exceptional importance.6   

 
3 https://rocketfund.ca/research-and-publications/ - Rocket Fund Canadian Kids Media and Tech Summary Report 
2023, page 8 
4 https://rocketfund.ca/research-and-publications/ - Rocket Fund Canadian Kids Media and Tech Summary Report 
2023, page 12, 39 
5 Rocket Fund Intervention BNC 2024-288, #519 
6 Rocket Fund Intervention BNC 2025-2, #140 

https://rocketfund.ca/research-and-publications/
https://rocketfund.ca/research-and-publications/
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9. In this intervention, we propose that the new framework for music and audio content 

includes a specific requirement for Canadian children’s content within the music and 
audio content framework. This would encourage the creation and discoverability of 
Canadian music and audio programming for our Canadian and Indigenous children and 
youth.  By prioritizing children and youth in the new audio framework, it will foster the 
production of new and relevant Canadian music-based audiovisual programs for kids, 
resulting in the creation of more Canadian music for young audiences.  

 
10. Since most children’s songs are based on audiovisual programming, a specific allocation 

for children’s and youth music and audio content complements the need for minimum 
CPE for children’s and youth content while ensuring there is a type of carriage of 
children’s and youth programming services. This proposal echoes Rocket Fund’s call for 
the Commission to prioritize Canadian and Indigenous children throughout the entire new 
broadcasting and online framework. 

 
11. We expressly reserve our rights to comment on other issues as this policy proceeding 

continues. 
 
12. Canadian and Indigenous children and youth are at risk of not seeing themselves 

represented in any of the content they consume. We are failing them if we do not ensure 
the continued creation of new and relevant audiovisual, music and audio content for this 
generation of young people. Regulatory intervention for Canadian children’s and youth 
content is necessary, and a shared responsibility. 
 

13. We thank the Commission for the opportunity to comment on behalf of Canadian 
children and youth.  Canadian families deserve to have a broadcasting and online system 
that recognizes and addresses the needs of our young people, Canada’s leaders of 
tomorrow. We would be pleased to answer any questions the Commission may have. 

 
 

Sincerely, 

        
Christine Shipton     Agnes Augustin 
Chair       President & CEO 

 
*** END OF DOCUMENT *** 

 


